November  20 
through 

December  19,  2003 

Opening  reception 
Friday,  November  21 
6-8.30pm 


MAIN  SPACE 


Superstudio: 

Life  Without  Objects 

Superstudio:  Life  Without  Objects  is  a  retrospective 
exhibition  organized  in  collaboration  with  Pratt  Manhattan 
Gallery  and  Storefront  for  Art  and  Architecture.  The  exhibition 
examines  the  work  of  the  Italian  avant-garde  design  group 
Superstudio,  which  was  founded  in  Florence  in  1966  by 
Adolfo  Natalini,  Cristiano  Toraldo  di  Francia,  Roberto  Magris, 
Piero  Frassinelli,  and  Alessandro  Magris.  Through  their 
designs,  Superstudio  produced  provocative  and  subversive 
visions  of  the  future,  which  were  critical  to  the  transformation 
of  architecture  and  design  from  the  late  1960s  through  the 
1970s.  Their  output  included  films,  collages,  installations, 
and  drawings,  as  well  as  buildings  and  furniture.  Superstudio's 
work  was  characterized  by  skepticism  toward  the  modernist 
ideal  that  enlightened  architecture  could  change  the  world 
for  the  better.  Instead,  Superstudio  playfully  envisaged  a 
future  in  which  people  would  live  in  neutral  spaces  devoid  of 
the  unnecessary  objects  that  capitalism  was  foisting 
upon  them.  William  Menking  /  Peter  Lang,  Co-Curators 


Pratt  Manhattan  Gallery  /  144  West  14th  Street,  2nd  Floor 
Opening:  Thursday,  November  20,  6.30-8.30pm 

Storefront  for  Art  and  Architecture  /  97  Kenmare  Street 
Opening:  Friday,  November  21,  6-8.30pm 

See  Events  listings  for  symposium  information. 

Exhibition  initiated  by  Design  Museum,  London  and 
sponsored  by  Pratt  Institute,  School  of  Architecture. 


PROJECT  SPACE 


Albrecht  Schafer 


Malevich  Museum  Bieberach 


originates  from  a  fictional- 
ization  of  historic  events  that  led  to  one  of  the  largest 
collections  of  works  by  Russian  artist  Kasimir  Malevich  in 
Western  Europe.  Using  Malevich's  architectural  sculptures 
as  a  formal  inspiration,  Malevich  Museum  Bieberach  pro¬ 
poses  a  fictional  building  to  house  the  works  that  were  first 
shown  in  1927  in  Berlin  and  are  now  in  the  Stedelijk  Museum, 
Amsterdam.  Consisting  of  large-scale  pencil  drawings, 
photographic  wallpaper,  and  a  Styrofoam  sculpture,  the 
project  not  only  exposes  a  tragic  footnote  in  the  history 
of  modernism  but  also  touches  on  issues  of  art  as  a  cultural 
commodity  and  museum  architecture  as  a  contested  site 
of  power  and  spectacle.  This  is  Albrecht  Schafer's  first  solo 
exhibition  in  the  U.S.  Christian  Rattemeyer,  Curator 


PROJECT  SPACE 


Katsuhiro  Saiki 

Katsuhiro  Saiki  uses  photography  to  engage  questions 
raised  by  the  sculptural  practices  of  minimalism.  Saiki's 
representations  of  landscapes  and  skies  are  visually  struct¬ 
ured  by  principles  of  seriality  and  sequence  and  address 
questions  of  place  and  placelessness.  He  often  combines  his 
photographs  with  sculptural  presentation,  stressing  his 
concern  for  the  physical  relation  of  the  viewer  to  both  the 
representational  space  of  the  image  and  the  sculptural  space 
of  the  object.  This  is  Katsuhiro  Saiki's  first  solo  exhibition 
in  the  U.S.  Christian  Rattemeyer,  Curator 


INFORMATION  /  EVENTS 

Artists  Space  is  pleased  to  celebrate  the  appointment 
of  Christian  Rattemeyer  as  the  new  curator  at  Artists  Space 
with  the  opening  of  his  first  two  Project  Space  exhibitions. 
Lauri  Firstenberg  continues  as  Adjunct  Curator,  working 
from  Los  Angeles. 

*  Sat,  Nov  8  /  3-9pm  Night  of  1 .000  Drawings:  A  unique 
opportunity  to  collect  works  on  paper  by  emerging  and 
established  artists.  Works  are  priced  by  size:  $30  and  $50, 
and  all  proceeds  benefit  Artists  Space  programs.  Cash, 
checks,  and  AMEX  only.  $5  admission,  open  bar  sponsored 
by  Bombay  Sapphire  and  Stone  Brewery  after  6pm.  Artists 
who  have  donated  work  get  in  free  between  3-6pm. 

Visit  www.artistsspace.org  for  submission  procedures 
and  other  information  about  the  event. 

*  Sat,  Nov  22  /  2-5pm  Symposium:  Suoerstudio:  Life 
Without  Objects  at  Pratt  Manhattan, 144  W  14th  St.,  Rm  212. 
Free  and  open  to  the  public.  Speakers:  Paulo  Antonelli — 
MoMA  /  Kenneth  Frampton — Columbia  University  / 

Tom  Hanrahan — Pratt  Institute  /  Peter  Lang — Texas  A&M 
University  /  William  Menking — Pratt  Institute  /  Luca 
Molinari — Skira  Publications  /  Piero  Frassinelli — Adolfo 
Natalini — Cristiano  Toraldo  di  Francia — Superstudio. 

*  Calling  all  artists!  Continuing  our  program  of  Survival 
Skills  Workshops  we  are  pleased  to  offer  the  following 
FREE  talks  (but  you  have  to  sign  up  in  advance  as  places 
are  limited:  212-226-3970  x21). 

*  Mon,  Dec  1  /  6.30-8pm  The  Artist-Dealer  Connection: 
Keys  to  developing  a  healthy  relationship.  Speakers:  Renee 
Riccardo,  Director,  ARENA  and  Austin  Thomas,  Artist. 

*  Thurs,  Dec  1 1  /  6.30-8prh  Art  in  Transit:  Insurance, 
precautions  and  loan  procedures  every  artist  should  know. 
Speakers:  Annabelle  Larner,  Registrar,  Independent  Curators 
International  and  Jonathan  Schwartz,  Director,  Atelier  4. 


THANKS 

Artists  Space's  programs  are  made  possible,  in  part, 
by  generous  contributions  from  Altria,  Inc.  American 
Center  Foundation  Harriet  Ames  Charitable  Trust 
Lily  Auchincloss  Foundation  Milton  and  Sally  Avery  Arts 
Foundation  Henry  Buhl  Foundation  Ctant  donnes 
Florence  V.  Burden  Foundation  Carnegie  Corporation 
Inc.  Cowles  Charitable  Trust  The  Danielson  Foundation 

Barbara  and  Richard  Debs  Easton  Foundation 
1. 1  Feldman  Foundation  Foundation  for  Contemporary 
Performance  Arts  Stephen  A.  and  Diana  L.  Goldberg 
Foundation  Herman  Goldman  Foundation  The  Horace 
W.  Goldsmith  Foundation  Derome  Foundation 
Dane  Lombard  JPMorgan  Chase  The  MAT  Charitable 
Foundation  New  York  Arts  Recovery  Fund  New  York 
Community  Trust  Peter  Norton  Family  Foundation 

Betty  Parsons  Foundation  Puffin  Foundation  Ltd. 

Larry  Rivers  Foundation  Romenesa  Foundation 
Sandpiper  Fund  Schwartz  Foundation  Starry  Night 
Fund  Strypemonde  Foundation  The  Andy  Warhol 
Foundation  for  the  Visual  Arts  with  public  funds  from  the 
New  York  State  Council  on  the  Arts,  a  State  Agency 
and  the  New  York  City  Department  of  Cultural  Affairs. 
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ARTISTS  SPACE 


TUES  to  SAT/ 11AM  to  6PM  /  ADMISSION  IS  FREE  T  +1  212  226  3970  WWW.ARTISTSSPACE.ORG 

SUBWAY:  1,  9,  A,  C,  E,  N,  R,  3,  M,  6  to  CANAL  ST.  F  +1  212  966  1434 
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STOREFRONT  FOR  ART&  ARCHITE  1 
9 ?  KENMARE  ST 

NEW  YORK  NY  10012-4506 


Art  and  Architecture 


97  Kenmare  Street 
New  York.  NY  10012 
tel.  212.431.5795 
fax.  212.  431.5755 
info@storefrontnews.org 
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Superstudio  -  Life  without  objects 
Curated  by  Peter  Lang  and  William  Menking 

A  motivating  force  of  avant-garde  architecture  and  design  during  the 
late  1960s  and  1970s,  the  work  of  radical  Italian  design  group 
Superstudio  is  equally  influential  today.  Founded  in  Florence  in  1966, 
Superstudio  created  alternative  visions  of  the  future  in  photomontages, 
sketches,  collages  and  films  that  challenged  the  modernist  orthodoxy 
that  architecture  and  technological  advances  could  change  the  world  for 
the  better.  The  five  members  of  Superstudio  also  questioned  politics 
as  an  effective  means  of  solving  social,  cultural  and  environmental 
problems.  This  exhibition,  drawn  from  Superstudio's  archive  and  curated 
in  collaboration  with  members  of  the  group,  will  revisit  their  work  and 
trace  its  influence  on  subsequent  generations  of  architects  from  the 
Memphis  collective  in  mid-1980s  Italy,  to  Rem  Koolhaas  and  Foreign 
Office  Architects. 

The  exhibition  is  supported  by  the  Italian  Cultural  Institute  and  will 
open  in  New  York  City  on  November  21st.  Work  will  be  shown  at 
Storefront  for  Art  and  Architecture,  Arists’s  Space,  and  Pratt  Institute. 


In  2004: 

Architecture  of  the  Cuban  Revolution:  1959-1969 
Curated  by  Eduardo  Luis  Rodriguez 

Over  the  course  of  the  past  40  years  Cuba’s  political,  ideological  and 
cultural  climate  has  produced  a  narrative  of  the  built  environment 
unique  within  the  history  of  modern  architecture.  'Architecture  of  the 
Cuban  Revolution,  1959-1969’  will  focus  on  those  years  immediately 
following  the  revolution  of  January  1959.  Buoyed  by  a  contagious 
sense  of  political  optimism  and  the  promise  of  social  reform,  Cuba 
launched  a  remarkably  broad  and  ambitious  national  building  program. 
Manifesting  the  new  government’s  socialist  agenda,  this  building  initiative 
operated  though  the  60’s,  producing  a  wealth  of  intensely  creative  and 
experimental  architecture. 

The  Storefront  exhibition  will  significantly  contribute  to  a  growing  academic 
and  popular  interest  in  Cuba's  artistic  production  of  the  1960's  by 
positioning  the  work  of  Cuban  architects  in  a  larger,  international  context. 
Storefront’s  exhibition  will  also  provide  timely  exposure  and  support  for 
the  ground-breaking  work  of  Eduardo  Luis  Rodriguez  and  a  small 
group  of  like-minded  Cuban  architects  and  historians  who  are  currently 
struggling  to  promote  appreciation  of  Cuba's  modern  architecture  and 
to  protect  it  from  destruction. 
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Print  Institute 

200  Willoughby  Arjfnuo 

Brooklyn,  NY 21201 


EXHIBITIONS 
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Pratt  Manhattan  Gallon 
144  'X'est  1 4th  Speot 
New  York,  NY  loots 


tel:  .12  64?- —8 
fax  ■  212  ^--2484 


FOR  IMMEDIATE  RELE  ASE 


Contact:  Loretta  Yarlow 
Director  of  Exhibitions 
Barlow'S  pratt  edu 


212-647-7778 


SUPERSTUDIO.  AV.ANT  GARDE  s:  \TIES  :  1  A  LI  AN  DESIGN  GROUP 
FEATURED  IN  PRATT  MANHATTAN  GALLERY  EXHIBITION 


Superstudio:  Life  Without  Objects 
November  20,  2003-January  3J,  2004 

Press  Preview:  Thursday.  November  20,  1-3  PM 
Opening  reception:  Thursday,  November  20,  6-8  pm 
(closed  November  27-28,  December  21  -January  12) 

Pratt  Manhattan  Gallery 
144  West  14  Street,  2nd  Floor 
Tuesday-Fnday  10:30  am  to  5  30  pm 
Saturday  12:00  to  5:00  PM 

New  York,  New  York  October  20,  2003 — Pratt  N  inLiUan  Gallery,  Artists  Space,  and 
Storefront  for  Art  and  Architecture  jointly  present  Super  rua'io  Life  Without  Objects,  an 
exhibition  of  ihe  work  ot  Superstudio,  the  avant  garde  Italian  design  group  that 
dominated  radical  thinking  in  design  and  architecture  during  the  late  1960s  and  1970s. 

Curated  in  collaboration  v.  nh  members  of  Superstudio,  the  exhibition  wall  revisit 
Super  studio's  ideas  and  work  through  photo-montages,  films,  story  boards,  sketches,  and 
furniture  drawn  from  the  group's  archives  and  explore  its  enduring  influence  on 
contemporary  architects  and  designer  .. 

Founded  -n  Florence  in  1966  by  a  group  ot  "adical  architecture 
graduates — Cristiano  Toraido  ai  Francia,  Piero  Fras  ell;,  Alessandro  and  Roberto 
Magris,  and  Adolfo  Nataiin;  -Superstudio  articulated  the  intellectual  crisis  of  modernism 
by  creating  alternate  a  visions  of  the  future  The  members  of  Superstudio  were 
contemporaries  oi  ihose  who  started  such  Italian  at  ant  garde  design  groups  as  Archizoom 
and  Gruppo  9999. 
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Central  to  Superstudio's  work  was  its  disillusionment  with  the  modernist  ideal  that 
enlightened  architects  and  designers  could  change  the  world  for  the  better.  Equally 
pessimistic  about  politics.  Superstudio  questioned  politicians'  ability  to.  solve  mounting 
social,  cultural,  and  environmental  problems.  The  founders  *’so  saw  technology  as  a 
potentially  destructive  force,  as  well  as  a  positive  one. 

In  the  t  nited  States.  Super. studio  Life  Without  Objects  is  curated  by  Peter  Lang 
of  Texas  A&M  University  and  William  Menking  of  Pratt  Institute,  along  with 
Superstudio.  The  exhibition  was  first  staged  at  the  Design  Museum  in  London,  England 
a  d  organized  to  -  ri  internal  or  fly  by  J.  T'  Leaded’  -.hibitions  at  the  Design 
Museum. 


Related  Events 

Symposium,  "Life  Without  Objects" 

Saturday.  November  22,  2.00-5:00  pm 
Room  213,  adjacent  to  the  Gallery 

Lang,  exhibition  co-curator  and  proiessor,  1  exas  A  <5. \t  University  >  ihiam  Menk ing, 
exhibition  co-curatoi  and  lessor .  Pi  -t*  inst  ute;  L  ca  MOitnari.  critic  nd  historian  and 
editor,  Skira  editorc.  as  well  as  Crstiano  Toraldo  di  Francia,  Piero  Frassinelli,  and 
\dolfo  Natalim,  co-iou  ders  of  Superstudio.  Moderated  •  .<  dntonelli.  curator. 
Architecture  md  Design,  M  isuem  of  Modem  An.  Remarks  by  Thomas  Hanrahan,  dean. 
School  of  Architecture,  Pratt  Institute. 


Pran  In'  lituie  has  beer  at  the  intersection  of  an,  inform  r.tion,  and  society  since  1887.  It  is 
the  largest  school  in  the  country  devoted  to  these  field  >.  its  programs  are  des'gned  for 
students  who  intend  to  use  their  creativity'  3nd  'heir  pass  <n  o  i-peak  to  the  issues,  to 
communicate  the  messages  of  others,  and  to  build  the  tools  and  structures  that  will 
represent  their  time.  Pratt  s  located  on  a  twenty-fm  e  campus  in  Brooklyn’s  historic 
Clinton  Hill  neighborhood  and  in  a  newly  renovated  building  on  West  14  Street  in 
Manhattan.  Its  schools  of  Architecture,  Art  and  Design.  Information  and  Library 
Sciences,  and  Liberal  Arts  and  Sciences  enroll  4,400  undergraduate  and  graduate  students 
from  across  the  United  States  and  around  the  world 

### 
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PRESS  INFORMATION 

Biogrophy 


1966 

$upe;sudio  it  found  n  Florence  h>  Ado*1  Notclini  ond  Cristiono Toioldc  di 
Fioncio,  whc  Jte  Icier  jcmed  by  Alesscndro  ond  Roberto  Mogris  ond 
Alessondro  F  oli.  Trie  group  porticipaies  r  'be  Supc ;  architecture  exhibition  in 
Pistoio  with  Archie oom. 

1967 

Themes  lien.  Super  cicfuiectuie  uie  explored  ogolri  in  an  exhibition  in 
Mode  no. 

1969 

The  Continue  e  Mon  orient  pioject  is  unveiled.  T-his  mciiy-s  the-debut  of  the 
monochiome  grid  which  will  become  the  most  potent  vi$uol  symbol  of 
Superstudro 

1970 

The  monochrome  grid  :t  lecontiguied  us  various  opoque  lorms  in  the 
Reflected  Archie  lure  series  of  photo-collages  One  form  homes  the  Niogoro 
Foils.  Another  is  o  1c>r-: sled  cube  in  Son  Francisco  Bay  Tanotio,  the  Itolion 
f urnitur c  menufeen  *er  arts  production  of  the  Ouodemo  tobies  covered  in 

1972 

SupF (Studio  porticipoifcS  in  Itoly:  The  New  Domestic  Londscope  ot  the 
Museum  of  Modem  Ar  New  York.  The  group  critiques  the  heritage 
i  ovement  by  ur.ve  nc;  o  fantastical  p»  ■  K  r-.T  me-ge  the  historic  centre  of 
Florence  under  wciei  by  flooding  the  Fiver  Arno. 

1973 

A  ic-irospecti.e  of  S-'peistodro's  work  -  Frogments  From  A  Personal  Museum 
_  (.pens  os  o  touiir  e  bit  ri  ot  the  Neue  Golerie  in  Graz,  Austria.  Members 

1978 

Superstudro  obor.de  ns  wrrking  as  c  collective,  but  its  members  continue  to 
develop  their  iaeas  independently  through  their  writing  teoching,  architecture 
and  design  protects. 


SUPERSTUD  I  0 

Life  Without  Objects 

01/03/03  -  08/06/03 


After  the  social  and  political  unrest 
that  swept  through  the  industrialised 
world  during  the  mid  and  late  1960s, 
artists,  designers  and  architects  were 
confronted  by  the  need  to  find  new 
ways  of  working  which  would  be  more 
responsive  to  the  needs  of  the  time. 

In  Italy,  more  than  in  any  other 
European  country,  economic  recovery 
from  the  devastation  of  World  War  II 
had  been  led  by  the  development  of 
successful  partnerships  between 
design  and  industry.  However,  as 
consumer  culture  grew  rampant  in  the 
late  1950s  and  early  1960s,  many 
students  of  design  and  architecture 
were  becoming  uneasy.  The  ideals  of  the 
pre-war  Modern  Movement,  which  still 
dominated  university  teaching,  seemed 
increasingly  irrelevant.  During  1964 
the  University  of  Florence  found  itself 
at  the  centre  of  a  nationwide  student 
rebellion  against  the  administrations 
of  architecture  schools. 

The  future  members  of  the  group 
Superstudio  -  Piero  Frassinelli, 
Alessandro  Magris,  Roberto  Magris, 
Adolfo  Natalini  and  Cristiano  Toraldo 
di  Francia  -  were  among  fhe  students 
who  had  grown  frustrated  with  the 
assumption  that  they  should  continually 
readdress  "...the  thousand  variations  on 
the  theme  of  the  four-legged  chair, 
aerodynamic  shapes  and  the  sterilisation 
of  dreams".  They  were  determined  to 
rethink  the  roles  played  by  design  and 
architecture  in  contemporary  society: 

"In  those  years  it  became  very  clear 
that  to  continue  to  design  furniture, 
objects  and  similar  household 
decorations  was  no  solution  to  problems 
of  living  ...  and  even  less  could  it 
serve  to  save  one's  own  soul." 

( Superstud i o ,  I  970) 

Superstudio  was  founded  in  1966  and 
began  designing  buildings  and  objects 
for  production.  However,  as  the  group's 
philosophy  became  more  clearly  defined, 
it  detached  itself  increasingly  from 
conventional  design  activity  and 
concentrated  instead  on  exhibitions, 
magazines,  books  and  films.  Their 
provocative  images  were  designed  to 
be  both  utopian  and  anti-utopian, 
speculating  on  the  inherent  dangers 


and  apparently  limitless  possibilities 
of  architecture.  Through  a  continuous 
process  of  reduction,  Superstudio 
eventually  arrived  at  the  proposition 
of  a  world  without  architecture  or 
designers  and  a  Life  Without  Objects. 


I  966- I  968 

SUPERarch i tecture :  To  the  Rescue! 

In  1966  two  architecture  graduates 
from  the  University  of  Florence,  Adolfo 
Natalini  and  Andrea  Branzi,  joined 
forces  to  stage  Super  arch i tecture ,  an 
exhibition  in  nearby  Pistoia.  The 
exhibition  marked  the  beginning  of  a 
sustained  period  of  radical  activity 
which  was  to  place  the  city  of  Florence 
at  the  centre  of  experimental  design 
and  architecture  in  Italy. 

As  his  own  studio  was  flooded, 

Natalini  was  forced  to  prepare  for  the 
exhibition  in  a  studio  shared  with  his 
friend  Cristiano  Toraldo  di  Francia. 
Together  they  founded  Superstudio, 
choosing  a  name  which  was  a  logical 
extension  of  the  theme  and  title  of 
the  Pistoia  exhibition.  Andrea  Branzi 
founded  his  own  group,  Archizoom,  which 
was  also  to  become  highly  influential. 

Superstudio  opened  an  architecture 
and  design  office  to  translate  their 
theoretical  and  ideological  research 
into  practical  projects  and  objects. 
Three  main  themes  were  identified  for 
critical  investigation:  architecture 
and  monument,  architecture  and  image 
and  Technomorph i c  Architecture  -  an 
exploration  of  the  relationship  between 
nature  and  technology.  Roberto  Magris 
joined  the  office  in  1967,  and  Piero 
Frassinelli  in  I  968 . 


I  969- I  97  I 

SUPERprojects:  Objects/Monuments/Cities 

By  early  1969  Superstudio  had 
established  a  visionary  graphic  style 
to  suit  the  boldness  of  its  visions. 
Assessing  the  influence  of  an 
increasingly  nove I t y - dr i ven  consumer 
society  on  design  and  architecture,  the 
group  produced  an  extr aord  i  nar y  series 
of  conceptual  projects.  Characterised 
by  the  innovative  use  of  multimedia 
techniques,  collage,  storyboards  and 
literary  narratives,  its  work  began 
to  find  a  wide  international  audience, 
reached  through  exhibitions,  books 
and  magaz i nes . 


In  1970,  Alessandro  Po I i  and  Alessandro 
Magris  joined  the  group.  Superstudio's 
images  sought  to  extract  from 
architecture  all  that  hindered  man's 
ability  to  live  a  free  life.  For  the 
Histograms  series  and  the  project 
Continuous  Monument,  Superstudio 
developed  its  signature  black  and  white 
surface  grid.  Seeming  to  take  on  a  life 
of  its  own  it  spread  endlessly  across 
furniture,  buildings  and  entire 
landscapes,  creating  a  design  to 
end  al  I  designs  and  a  monument 
to  end  al I  monuments. 

"In  a  sense  our  work  has  used  the 
instruments  of  architecture  in  a 
contrary  fashion,  gradual  ly,  through 
absurdity,  showing  its  uselessness, 
its  falsity  and  its  immorality." 

(Adolfo  Natalini,  March  1971) 


I  972- I  973 

SUPERex i stence :  Life  and  Death 

In  1972  Superstudio  was  invited  to 
participate  in  the  exhibition  Italy: 

The  New  Domestic  Landscape, 

Achievements  and  Problems  in  Italian 
Design  at  the  Museum  of  Modern  Art, 

New  York.  By  now  the  group  had  abandoned 
the  idea  of  architecture  as  a  prop  for 
human  existence.  Instead,  its  members 
chose  to  engage  in  the  great  themes  of 
human  life,  promoting  an  architecture 
based  on  Five  Fundamental  Acts:  Life, 
Education,  Ceremony,  Love  and  Death. 

"Architecture  never  touches  the  great 
themes,  the  fundamental  themes  of  our 
lives.  Architecture  remains  at  the 
edge  of  our  life,  and  intervenes  only 
at  a  certain  point  in  the  process  - 
usually  when  behaviour  has  already 
been  codified." 

( Super  stud i o ,  I  973 ) 


I  974-  I  978 

SUPERs i mp I e :  Elementary  Architecture 

The  projects  produced  by  Superstudio 
in  its  later  years  are  the  least 
familiar  examples  of  their  work,  yet 
they  represent  an  ingenious  attempt 
to  escape  from  the  phi  losophical  bind 
that  the  group  had  created  for  itself. 
Through  the  ironic  reduction  of  design 
and  architecture  to  a  single 
hypothetical  act  and  to  the  simplest 
of  equations  (architecture  =  life). 
Superstudio  had  effectively  eliminated, 
one  by  one,  all  alternative  possible 
courses  of  action. 

During  this  period  many  members  of 
the  group  began  to  work  independently. 
Natalini,  assisted  by  Toraldo  di 
Francia,  Frassinelli  and  Po I i ,  led  a 
research  course  in  Extra-Urban  Material 
Culture  at  the  University  of  Florence. 
The  students  visited  remote  regions  of 
Italy  to  study  and  document  the  rapidly 
disappearing  economy  and  culture  of 
the  rural  sma  I  I  -  ho  I d i ng .  This  research 
provided  the  groundwork  for  Project 
Zeno,  shown  at  the  Venice  Biennale 
in  1978. 

Individual  members  of  the  group  became 
increasingly  involved  in  their  own 
activities  and  Superstudio  was  finally 
disbanded  in  I  986 . 


Curators:  Peter  Lang  and  Bi  I  I 
with  James  Peto  of  the  Design 


Menk i ng 
Museum 


Graphic  Des i gn : 


Alex  Rich  and  Jon  Hares 


The  Design  Museum  is  grateful  to  the 
members  of  Superstudio  for  their 
advice,  co-operation  and  assistance: 
Piero  Frassinelli,  Alessandro  Magris, 
Roberto  Magris,  Adolfo  Natalini  and 
Cristiano  Toraldo  di  Francia. 


A  film  was  conceived  for  each  of  the 
five  Acts  and  outlined  in  the  form  of 
storyboards  which  were  published  in  the 
Italian  magazine  Casabella.  Only  two 
of  the  films  were  realised,  Life: 
Supersurface  for  the  Museum  of  Modern 
Art  exhibition  and  Ceremony,  for  the 
XV  Milan  Triennale.  The  Five  Fundamental 
Acts  present  Superstud i o ' s  thesis  on 
the  metamorphosis  of  architecture 
into  life  itself. 


Particular  thanks  are  due  to  Piero 
Frassinelli  and  Adolfo  Natalini. 

We  would  also  I  ike  to  thank  al  I  those 
who  have  generously  lent  to  the 
exhibition:  Alessandro  Bertini,  Abet 
Laminati,  Anna  Querci,  Superstudio 
Archive  and  the  individual  members 
of  Superstudio. 

This  exhibition  is  supported  by  the 
Italian  Cultural  Institute  and  has 
been  organised  with  the  collaboration 
of  Pratt  Institute,  New  York. 


